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Dear friends , 
sorry, we are late. It is summer in the city, and lots of things to do. So here is the June newsletter, arriving in 
July. It is the longest one so far, as there are important subjects to discuss. Recently a lively discussion on 
organising and producing our work in the future has been going on by mail. It is good to see how many of us 
have put care and thought in the question of how to proceed. For those of you who are not yet participating 
in the debate, I will list some of the arguments exchanged so far in this newsletter, and add a proposal from 
Ingemar, who would like to become more involved. This discussion needs to continue, hope we will reach a 
good result. 

Another issue is the archive of the work that has been done in the @work project, that will be hosted by Marx 
Memorial Library thanks to the effort of John Callow. In this edition you will find a suggestion of how to go 
about collecting the traces of our process. This, too, is a discussion that I would like some input on.

It is good to see how much work is being done by all the participating groups. There are reports on wide 
range of activities from all  over Europe also present in this issue. Unfortunately, I wish all of you who meet at 
the resistance festival  in Sweden (those who don‘t, too!) a very good summer time and enlightening 
discussions. 

Yours
Jörn

1st @w orkspace in Copenha gen
WORKSPACES 2008 Ð 2010: an ar tistic a ttac k on civilisa tion

These  are excer pts  from  a repor t  Nina  wr ote  about  the  Copenha gen Workspace  in  Febr uary  plus 
per spectiv es for  a contin uing  colla bor ation  on the  issue  of civilisa tion.  It  should  be a major  focus  to 
find w ays to contin ue with the w orkspaces as soon as possib le. 

The @work network has grown strong in identity, 
and has expanded in spite of differences, varying 
locations, economy and changing structures. 

Civilisa tion
We have entered the new millennium in the sign 
of expanding commercialisation, ecological 
disasters, wars in the name of democracy and 
the sovereign rule of media. It is time to take 
stock. To examine the concept of this civilisation 
we are so dependent on and its consequences, 
this vast subject will be put under the @work 
Network‘s scrutinising artistic  magnifying glass, in 
attempts to question, dissect and seek to redefine 
Civilisation over the coming two years. 

Workspaces
The Workspaces are a new method of artistic 
process devised by the @work Network for the 
Civilisation project. In a number of smaller 
workshops, the artists bring in and work on 
Civilisation material in a shared space. The 
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All but one researcher completely exhausted after thinking hard 
about civilisation. 



results are presented as Workspace meetings for an audience, who are invited to expand on this universal 
subject. Each Workspace is a unit in itself and can be seen as a complete experience, yet the research 
carries into the next Workspace and will finally result in a performance in 2010.  

Workspace #1
This exploration was kick-started in February 2008 in Copenhagen, 
where 15 artists from six countries came together to form 
Workspace #1. Each participant was asked to bring one object or 
issue they would work on for the coming 48 hours. The artists 
would all be working in the same space in order to insure cross-
fertilisation of work. The Workspace contained different materials 
and utilities to facilitate the work, including a number of “injections”, 
small interventions, made to stimulate the process, such as a 
speech from Mr Democracy. Everything the artists experienced was 
addressing civilisation, including their accommodation and diet. 
One unique thing about the Workspace is that it includes the 
development of the producers as well as the artists. As the 
producers are working in the same space as the artists, they can 
directly refer to the work and be inspired by it – and vice-versa. 

The result of this 48 hour biosphere was a two hour presentation of 
the networks first steps into civilisation. In video, small 
performances, images, texts and questions the 30 guests at the 
presentation were guided through subjects such as surveillance, 
reduction, home, genocide, alienation and anarchy - raising an 
intense discussion at the end.

Upcoming: Motstandsf estiv al in Riddarhyttan

No news except for this flyer have 
reached us from Sweden. 

I guess everyone is busy preparing the 
festival.  

Yes, Lynton Kwesi Johnson is really 
coming.

The complete program can be found at:
www .tea termask inen.com
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Another glimpse of Copenhagen activities.



A Debate on Pr oduction Issues
A series  of E-Mails  was exchang ed among  some  activ e member s in the  netw ork during  May and 
June , concerning  questions  of futur e organisa tion  and activities . I belie ve it  is impor tant  to spr ead  it 
within  the  netw ork,  and hope  for  additional  suggestions  and replies  to  wha t is being  discussed  so 
far. If  you wish to contrib ute , please contact jb urmester@tiscali.de .

The discussion was started by a mail  from Janine, stating that there had been little response to the 
suggestion to collaborate with MIT festival in Malmö, and that it would not be possible to hold a Workspace 
there. Next, Marilli  reported from Greece, that it had been much the same with her suggestion for a 
Workspace in December: Little feedback, no funds. She concludes: „ … the lack of a steady flow of funds, 
ends up in lack of organisational structure. We're all  struggling for our projects and that makes the operation 
of @work activities even harder, so they're understandable the delays in communication, the uncertainty or 
the cancellations of meetings. (…) I find it hard to imagine how we could bring an @work Network common 
project together, e.g. nowadays "Civilisation", to realisation, without clear structure, schedule, and ideas & 
concrete plans on programming & funding.“

Anders contributed a suggestion from Ingemar EL Göransson, a union activist who has followed the entire 
process closely, to take over a major role in organising future activities. As it is at the heart of the discussion 
here is the complete letter from Ingemar: 

@work Newsletter No . 5/June 2008, p . 3

IngemarÔs proposal: 
TAKE CARE OF THE @WORK-NETW ORK AND IT`S POSSIBILITIES

The @work-network is one of the most promising and important culture-political event for many years. In 
fact you have to look back to the 30´s to find something resembling of the network.

It´s importance is not only in it´s context of six countries theatre-companies co-operate for a common and 
joint venture and themes. It´s importance lies in the fact of that it involves and activates working people, 
trade-unions, peoples learning organisations, research capacity and popular organisation of different kind 
and shape on local or national basis to co-operate with theatre-companies in different ways. And here 
lies it´s strength and the possibilities of the network. But also its weakness or shall we say it´s Achilles-
heel. 

Without organisation and co-ordination the network sadly dry out. This is no criticism just a sober 
analyses of matter at hand. In my opinion it is almost an impossible task to both manage a theatre-
company on a national level and at the same time manage and co-ordinate six countries theatre-
companies and organisations and n.g.o.´s of different kind in the same six countries. In my opinion this 
problem can only be solved thru  ́ an impartial project leadership that have only the whole networks best 
before it´s eyes. Such a leadership should have a specific  task that has to be very clear and that is 
narrowed down to just a few clear missions:

To initiate and co-ordinate the within the network democratic discussion between the theatre-companies 
and interesting parties otherwise like identified above. This discussion should be based on democracy, 
citizens rights, the fight against racism and bigottary. This should be the major “feeding” for the network.

If this is done the @work-network would have all chances to develop into something of the strongest 
importance and a great example of the fruitful meeting between art and work.

One thing should be made very clear or two things in fact:
• The leadership have NOTHING to do with the artistic process and would and should have not any 

views of the creative work. That is the theatre-companies own and their only responsibility
• Neither would the leadership of the project have anything to do with the internal  unions work in each 

country. That is each unions own matter. The same thing applies for any otherwise participating body 
or organisation

The project leadership would have to do this:
• Co-ordinate already decided project
• Co-ordinate and publish information of interest for the whole network
• Initiate and support contact with new unions and other organisations of popular or in peoples education 

and research field within in the network
• Writing applications and search for international funds on the benefit of the network

The economization of this proposal have two steps: The first is on short-term; each theatre-company 
fund after its strength and this is done on solidarity-basis.



The discussion continued with Nina‘s remark that it would be essential to have this kind of central managing 
producer, but unrealistic  for her group to fund this person in the way it was suggested. The situation is the 
same in Berlin. 

Janne stressed the importance of continuous work on the subject of civilisation within the groups as well  as 
on the international level, and suggested to hold workspaces nationally and invite guests from other groups 
as a realistic option for the Fins. He also mentioned that for the option of a larger production for Istanbul 
2010 to become realistic at all, we would need not only a production infrastructure, but also an artistic one. 

Topher nicely summed it up thusly: „I think it is important to keep the ambitions alive (…) Sometimes we also 
have to recognise that a relationship is less the thing we want it to be an more the thing it actually is. 
Therefore, perhaps we should consider how we are actually working/communicating with each other and 
allow this to develop more organically. Less pressure more results.

Here is a final suggestion (a personal one from Jörn) concerning the work of Ingemar: As it seems unrealistic 
to fund a regular salary by the groups, the same procedure that was discussed for the House of OD should 
apply: He can use the name and documentation of the @work network to first find funding for his own needs 
to set up operations. After this is secured, he would use this working base to find funding for a new network 
project. However, we first need to decide what the perspectives are for the continuation of the artistic work. 
Participants in the Copenhagen Workspace were dreaming of a common work on civilisation, devised 
collectively by interested artists from all groups. But is this realistic? Who would take responsibility, and what 
would be a possible timeframe?

@work Archive @ Marx library
Some  month  ago we discussed  that  there  should  be a collection  of  materials  and documentation  of 
the @work  process.  After  some  delay  we are  now  ready to begin  gathering  the  material.  Therefore  it 
is  necessary  to  initiate  a discussion  on the aims  and  procedures  for  the  archive.  Here  are some 
suggestions on how to handle it. Your reactions and further suggestions are appreciated.

We are fortunate to have John Callow offering to build up and host the archive as part of the collections of 
the prestigious Marx Memorial Library in London (www.marx-memorial-library .org ). The library would 
eventually catalogue the materials and include them in their online OPAC-catalogue, to make them available 
for researchers, scholars, educators and interested parties around the world. John suggested that as long as 
the network is working it should keep its own archive. Emanuelle offers to host this internal  archive that 
would primarily serve the @work community (houses, satellites and friends) in Berlin.

Anything that can be copied either in digital form (text-files, videos, photos etc.) or has been printed (flyers, 
programs, readers, scripts, catalogues, press clippings) should be submitted to both the Marx Library and 
the internal @work archive. As we do not have a central office or physical  facilities at the moment, the 
houses should keep unique, original materials like hand-written manuscripts, drawings, contracts, original 
letters, performance relics etc. themselves. Eventually, after the collection is set up, some of these objects 
can be donated to Marx Library on an individual level.

What do we collect?

The @work archive should mirror all aspects of the diverse processes of our common work, performances 
that were produced, research results, connections and collaborations with reference groups and institutions. 

First and foremost is should contain all available documentation of the artistic  work, productions as well as 
workshops. The core of the collection would be manuscripts for stage productions, performance lectures and 
all  kinds of text produced in and around these, including different stages, versions, translations etc., videos 
and soundfiles used in performances, video and photo documentation of rehearsals, workshops and 
performances, press announcements and reviews, programs, readers, flyers etc. 

Over the years lots of material was produced that was never used in productions. A lot of it has a value of its 
own. All  the interviews (sound and/or video recordings as well  as transcripts), theoretical notes, notes taken 
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The second is on long-term view; thru´ an application to the European commission the network together 
seeks sufficient funds.

If an agreement after this ways is agreeable a contract is written and accepted by all  parties; e.g. the six 
countries theatre-companies. This contract can be renewed on yearly basis. The contract and agreement 
is grounded in trust and respect.



during discussions or rehearsals, conceptual  writings and deleted scenes should be included, as long as it 
was completely produced by the artists connected to or working with the groups. Collections of external 
sources (Emanuelle has a huge one) will not be accepted to avoid copyright problems.

The production of @work, the rocky road leading up to the Copenhagen platform and on into whatever the 
future might hold past Athens, is a great adventurous trip in itself. Therefore those myriad meeting protocols 
and notes, conceptual papers for funders, descriptions of processes, sketches for the manifesto, evaluation 
reports etc. should be included. 

Finally, any materials about the companies and artists involved in the process, their biographies, other works 
and projects etc. can be included to illustrate the diverse artistic positions and backgrounds represented in 
the network.

How do we collect?

To enable easy processing (no one is paid for this at the moment), there are certain rules and limitations on 
materials that can be accepted and the formats they should be submitted in. These are merely suggestions, 
additions and amendments are welcome.

Text: Pure text can be submitted in RTF, TXT or DOC format. Anything that is layouted, if fonts and type-size 
matter, if illustrations are included, should be stored in PDF format. Texts can be submitted by E-mail  or on 
CD. Additional printouts submitted by snail mail would make life much easier for the archivists.

Printed matter: Four copies (2 for Marx Library, 2 for the internal archive) of anything that was printed should 
be send in by mail. Press clippings can be scanned and submitted as PDF files.

Video: Film material should be submitted on data DVD, stored as .MOV or .DV files. NOT as playable DVDs, 
as these are difficult to copy and store. Edited movies can be on regular DVD. In that case at least two 
copies are needed, four would be better.

Photos should be JPG or RAW, file-size as large as is available, stored on CD or DVD. Additional  prints send 
in by snail  mail  are very welcome. They should mention photographer, place, people depicted, and a note on 
the motive on the back.

I am unsure of how best to conserve online materials. It could be good to have complete html-archives, or 
just the text in a big or several small files, or both. Some stuff might already be lost: The working Wiki we 
used in the beginning is off-line, and I doubt there is any record or trace of it left. 

Each submission must have a form with the most important info physically attached to it: Title, author (can be 
individual or collective), date produced, place of production (especially photos and videos), people involved 
(including their function), a short note on content, copyright/copyleft/creative commons info. This information 
will  be gathered in a database and made accessible to anyone in the network. If possible texts that are not in 
English should be translated.

Finally we need to decide who will be permitted which kind of use of the material. While of course anyone will 
be allowed to view and read anything they are interested in, authors and group rights need to be protected. 
One suggestion is to develop an own Creative Commons license to suit our needs. We could, for example, 
allow any network member and satellite to use any material  that was created within the network, as long as 
the name/group of the original  creator is mentioned in any public  use, and as long as any financial proceeds 
would be shared. We could also let the stuff completely loose for non-commercial  use. Or we could decide 
that every author/group decides this for themselves. Files that contain confidential information like financial 
records or personal data would have limited access, available only to members of the network or after prior 
approval by the submitting author/group.

Technically all  texts and small files up to 2 MB should be send to joern.burmester@googlemail.com, anything 
physical (printed matter, CDs or DVDs) to 

Jörn J. Burmester
Zehdenicker Strasse 20
10119 Berlin
Germany.

Any input on any aspect of the archive is greatly welcomed.
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News from the Finnish House
@Work Netw ork Related Ne ws
Finnish House is planning Civilisa tion W orkspace in Helsink i for spring 2009.   

We are having a “mass” movement to Sweden: Kolina has moved to Riddarhyttan just recently and Essi will 
move to Malmö in the beginning of July to work for Trans Europe Halles (www.teh.net/ ). 

PORTRAIT OF A NEW WORKER (ex Lumo II) is now translated in English. We rehearsed a week in May for 
the Resistance Festival  and it's going to be great! Janne Pellinen will take the lead in the rehearsals in 
August as Janne Saarakkala will be in Oulu working on The Lost City -project. 
www .f lowpr od.f i/en/pir jo-ylimaun ula/k adonn ut-k aupunk i-2008/

Janne S. and Antti  Nikkinen are rehearsing 
the hotel site specific  performance IN THE 
NUDE with Nina and Ivo in Copenhagen 
7.-19.7. (www.teaterkunst.dk/Current%
20projects.html ). If anyone is in CPH, 
please come and see the demo 14th, 17th 
or 19th of July! The world premiere will  take 
place in Hotel  Helka in Helsinki 6.-12.10. 
as a part of Kiasma Theatre’s theatre.now 
festival program. After that we plan to 
perform in Riga, Copenhagen, Stockholm 
and hopefully in Athens at the 6th 
Alternative Stage Festival held by Theatre 
Entropia.

Our sate l l i te Obl iv ia presented 
ENTERTAINMENT ISLAND 1. work in 
progress 9 & 10.5. in Helsinki during the 
Baltic Circle Festival. ENTERTAINMENT 
ISLAND is the title given to Oblivia’s 
current project, 2008- 2010. During this 

three–year period Oblivia, through means of performance, film, photography and text, will divulge and 
scrutinise the manifold world of entertainment and popular culture. Entertainment Island in its entirety will be 
launched at Kiasma Theatre, Helsinki  in 2010. The event will  also include seminars by international guest 
speakers and a programme of performances by guest artists. Other activities include workshops and 
discussions. Read more at www.oblivia.fi/news.html

RRC Resear ch Plan 2008: Body of  the Specta tor in a P erf ormance
The resear ch into  the  possibilities  to  appr oac h, encounter  and inf luence  the  body  of  the  specta tor 
(or  the  one  experiencing  a perf ormance)  has been  now going  for the  fir st  half  of the  year. By 
Tuomas Laitinen, R esear ch Leader

The spring consisted of one ongoing, weekly workshop (the body of the artist), three intensive workshops 
(the body of the spectator): Interactive performances by Tuomas Laitinen and Julius Elo, Stage as an inner 
state by Eero-Tapio Vuori, Kinesthetic experience and movement by Felix Ruckert, the 15-hour retreat 
performance Renunciation and the private home delivery performance Mail Order Experimance.

The workshops were independent and self-contained but also prepared us for making the retreat 
performance. In the weekly workshop we examined our own body-minds using two techniques – the Chinese 
qi-energy exercises and the experiential anatomy of Body-Mind Centering. 

The intensive workshops were precisely that, intensive. In contrast to the slow opening of the body in the 
weekly workshop, these weeks opened up new highways for both mind and body in a more explosive way. 
The first one begun the whole year with a introduction into Interactive performances. The second, The Stage 
as an inner state, tuned into the construction of the  experience of the spectator. The third, Kinesthetic 
experience and movement, brought us face to face with personal limits, pain and pleasure, power relations 
and most importantly the encountering with the audience. All  the intensives ended in small  performance 
demonstrations.

The retreat performance Renunciation happened in an old villa, where 10 audience members and 10 
performers lived through one evening, night and morning inside the framework of the performance. Every-
day routines like eating, washing up and sleeping were incorporated in the performance, on the other hand 
the audience had the possibility to preoccupy themselves with different themes through encountering 

Janne Saarakkala performing ãIn the NudeÒ (but why is he dressed?).
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performers, installations and tasks. Themes included Self, Space, Time, Power, Distance, Self-image, Word 
and Destination. These were all  in relation to the theme of renunciation and the encounters were designed 
as possibilities to renounce the things mentioned.

According to the feedback from the audience the performance 
appears to be a success. It was a very strong and unique 
experience for many of them. The unusually long timeframe, the 
immersive form of the performance, the freedom of choice of 
the spectator, the bodily encounters outside the conventional 
etiquette and the devotion of the performers – all  of these 
probably made the experience so strong and rewarding. 
Although it was very rewarding for the working group as well, it 
was not as straightforward as for the audience. Both the 
process and the performance were very demanding for the 
group, in many ways. From the viewpoint of the research the 
most meaningful aspect is that deep work with the body is 
demanding and produces changes not only in your art but also 
in yourself. This you have to be ready for when doing this kind 
of performances.

Mail Order Experimance is a private performance experience 
combining aspects of performance and hypnosis. It has been 
going on for the whole spring. It will  continue in autumn, 
collecting constantly feedback from the people who have 
experienced it.

In the research we have succeeded in affecting the bodily 
experience of the spectator in different ways. The effect of the 
performance becomes easily stronger when the body is actively 
involved. The spectator can not hide behind his/her prejudices, 
preconceptions and intellect so easily, as the performance might not even happen without some kind of 
surrendering from his/her side. The spectator is more vulnerable, and more liable to change. 

The performer on the other hand needs to exercise a new kind of responsibility. He/she has to find a balance 
between respecting the general structure, dramaturgy and atmosphere of the art piece and reacting to the 
actions and way of being of the audience. Also, when bodily encountering the audience, the performer has to 
be open and vulnerable, in a way more sensitive than the ordinary stage work.

The performance itself becomes a space of possibilities. It has to guide the experience of the spectator in the 
way that is suitable for its logic, but it also has to accommodate the various reactions of the audience. It has 
to be solid enough for the performers to lean on, and at the same time fluid enough for both the audience 
and the performers to swim in. In the ideal situation the research does not happen only behind the scenes, 
but also inside the performance. It can be a space of exploration for both the artists and the public. 

This became also one of our problems and things we want to get into more deeply – the role of the 
performer. By the time of the performances we were only starting to get into the subject. We were heading 
towards the group acting as an organism that can react in various ways, but got there only partly. Second 
thing was the actual encountering with the member of the audience by the performer. As the complex 
structure of the retreat performance took so much of our time and attention, we didn't get deep enough in 
this - the sensitivity, variations and mode of improvisation in the encounters. The same structural emphasis 
led to a third problem. The organisation of structure requires quite a lot of intellectual, brain-centred work. 
This became an obstacle when we hoped to work in a more body-oriented way. All these problems we aim to 
work with in the autumn, when we continue with new workshops towards an installation performance in 
Kiasma, the museum of modern art in Helsinki. The performance is called The Realm of the Invisible, and  
has its premiere on the first of October.

News from the Finnish Satellite in France
Tourist and Cow - Encounter of  Civilisa tions
I'm  cur rently  working on a str eet  pr esenta tion  ãTourist  and  Cow  - Encounter  of  Civilisa tionsÒ for  the 
Resistance  Festiv al. I'm also  look ing  for  possibilities  to tak e my tourist  to  Tour s (France),  Finland  - 
and the T urkey-option f or 2010 is tempting a lot! By Maria Nuutinen.

The written form is open for local "cows" to jump in, so I'm inviting some persons interested in treating the 
thematic of encounter to come play with me on the piece when I start to train it in Sweden on 23rd of August. 

Janne Pellinen performing ãRenunciationÒ.
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Otherwise I'm happily settling down here in 
the mountains, and waiting for others to 
follow the example of Jussi's : he's coming 
for a visit in July. We have been talking 
about possibilities to put up a workspace 
also here in France as the conditions 
would be great (big centres free 2 months 
a year), but the distance from the airport 
and the lack of workers (me, possibly 
Fiona) can limit a little bit the chances that 
this comes true. 
Contact: maria.nuutinen@gmail.com

News fr om the Gr eek House
Theatr e Entr opiaÔs New Production ãGenocideÒ pr emier es

ÒWar is a matter of intelligence and stupidity. A genocide is a matter of the degeneration of intelligenceÓ.

Theatr e ENTROPIA  pr esented  its  new production  ÒGenocideÓ for  a limited  number  of perf ormances 
at  non-con ventional  thea tr e spaces  in  Athens . Now  availa ble for touring  and scheduled  to contin ue 
in Theatr es the coming winter season.  

The multi-media performance is a result of the 
dramaturgical composition & elaboration of texts on 
the dark and irrational  phenomenon of Genocide, 
inspired by the two formidable books by the French 
journalist, Jean Hatzfeld, about the massacres in 
Rwanda. The books are both a study and a rare 
documentation – with authentic, first-person 
narratives and confessions by the survivors, as well 
as the killers.

Within the fluid landscape of successive video 
projections, which refer both to earlier genocides 
and barbarities suffered today, in a dialectic  relation 
to the extreme physicality of the actors, this 

contemporary Chorus of the five performers, who constantly alternate in the roles of killers and victims, 
unfold their stories.

A 3-minute video sample of the performance can be found on YouTube at http://tinyurl.com/4oocks , as well 
as at www.radiobubble.gr/blog/212  (also music samples).

News fr om the Ship of  Fools , Satellite to the Gr eek house
Time  passes  fast  and  the  fools  are still  sailing  the  Aegean water s. After  a six months  sta y in  Crete , 
we have initia ted  a new expedition  to  all  the  islands  and  shor es tha t  welcome  the  fools . This year  we 
work with  a Greek  myth  ,the  story  of the  rise  and fall  of the  her o Jason  of  the  argonauts , an  their 
voyage to Colquis in sear ch of  the g olden f leece .

A very colourful  and hilarious version with all  the elements of 
a comedy that make a good satire: that of the weakness and 
talents of heroes. Based on the Apollonio of Rhodes story, we 
stage a 21st century version of an ancient Greek tale. We 
tour all  summer , so it is difficult for the fools to reach the 
continent and meet with you on the different festivals that the 
houses present but we would love to continue to stay in touch 
and seek future collaboration.

We will  stay two more years in Greece while preparing a 
Turkish project that will bring us to the controversial Arab 
world. We welcome you all  on any collaboration. Looking 
forward to meeting you all  on future discussion, of Civilisation. 
For more news you can see www.azart.org

Maria researching the wildlife in the French countryside. 
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Jason and the Queen of Lemnos, foolÔs version.

Scene from ãGenocideÒ.
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News fr om the British House
New Red Room Perf ormance ãUnsta tedÒ Now Playing
Devised  and dir ected  by Topher  Campbell,  Written  by Fin  Kennedy , Designed  by Victoria  Johnstone , 
Digital Design b y Roney Fraser -Munr oe.

Tickets: £7, £13, £20, ‘Airline style’ pricing: The earlier you book the cheaper the tickets! Times: 2nd – 12th 
July, 7.30pm Mon – Sat, 3pm Matinee Sat 5th & 12th July.

PURE FILM. PURE THEATRE. PLAIN TRUTH: DISCOVER THE REAL STORY OF ASYLUM.
 www .ther edr oom.or g.uk

News fr om the Ber lin House
Emanuelle shows: Synthesis I. Eury dik e at Heller au
During  a festiv al  in Dresden-Heller au on the  subject  of values , Emanuelle  perf ormed  the fir st  lif e 
version of  their cur rent r esear ch pr oject ã Synthesis Ò, on June 21st and 22nd. 

Hellerau is one of the birth places of modern dance. Emanuelle 
interrogated the notion of values inspired by a classic  avantgarde 
production of Gluck‘s Orpheus et Eurydice, directed there in 1913 by 
Jaques Dalcroze and Adolphe Appia. Usurping their re-creation of 
ancient Greek „Pathosformeln“, standardised expressions of 
extreme passions, re-constructing and interpreting them with our 
own bodies (wearing original Greek togas, of course), we collected a 
variety of anti-theses to our starting thesis that said that values are 
„always a tool of repression“.

Synthesis involved interviews, creating photo series and a value-
consultation desk with a real live philosopher. All this took place in, 
on and around a beautiful hut with three triangular rooms that was 
constructed on site, filled with a temporary archive on values and 
finally demolished one the last hour of free style performance. Great 

weather, good 
fun, plus in the 
evenings they 
had a large 
p r o j e c t i o n 
s c r e e n t o 
w a t c h t h e 
quarterfinals of 
the EURO 2008. 

Janine, and maybe Joy will travel to Riddarhyttan to 
participate in the festival and represent Emanuelle 
during discussions and the symposium. Eatwork, 
Emanuelle‘s  satellite, will  participate in pro.existance 
festival at Bröllin this September, and we negotiate 
having the second edition of Synthesis there. 
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Janine, the fury who beheaded Orpheus.

Still from the video: Thesis: Values = Tools of Repression

http://www.theredroom.org.uk/
http://www.theredroom.org.uk/


News fr om the Danish House
TeaterKUNST  has  had  an intense  summer  dealing  with  cities , spas , walls  and 
hotelsÉ

TeaterKUNST launched a new project this summer called 
Chronotopia Ð searching the city.  A group of artists have 72 
hours to research a city to create a snap-shot performance of 
a city. A very contemporary look at time and space, 
questioning – who does the city belong to? Chronotopia was 
launched in Vilnius, Lithuania at the Let there be Night culture 
event on the 21st of June.

The Wall  2 Wall project continues; Nanna Rohweder was in 
Malmö to arrange the continuation of the Berlin part with 
Janine Eisenächer involving an alternative discussion with 
Sophiensæle’s owner in a spa. The now performance 
continues as a part of the Metropolis Laboratory. This time the 

focus is the ex-National Theatre playhouse - today an albatross, as a big public  building not open to the 
public. TeaterKUNST has collected a company of 
homeless artists, who have arranged an alternative 
Christmas Lunch for the audience, turning Danishness, 
artists and urban gentrification inside out in order to 
question: Who belongs inside the walls? Presentation: July 
5th

Before we break for the summer TeaterKUNST will host 
the final  In the Nude workshop in Copenhagen at the Skt. 
Petri Hotel. The workshop will bring the three stories 
together and work with including the audience as an active 
part of this extraordinary threesome. In the Nude will be 
performing in hotels in Helsinki, Riga and Copenhagen 
October – December 2008. Presentation in Copenhagen: 
July 19th 

• Nanna Roweder is now a member of the TeaterKUNST creative team.
• Nina Larissa Bassett had a residency in May in Riddarhyttan to develop the System of Survival workshop 
with Anders Olsson.

• Layla Mollerup will attend Over 't IJ Festival in Amsterdam 8-11th July.
• Fadime has just had her little girl and Bronwen gave birth to a baby boy in May. 
• TeaterKUNST received funding to attend the Resistance Festival and to bring 
productions to London and Latvia.

HAVE A GREAT SUMMER and see you in Sweden!

www.teaterkunst.
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Nice new logo
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